




Darin# 

“BLACK 

MAGIC*’ 


“DREAM GIRL** Sbr'II look illurlng. 
Isrr.ithiiikiiv, riilirinp. cxolic. . . . Jn-1 pic- 
ture Lcr In it . . . bcuuiiful, fascinaliiin SEE- 
THRU sheer. .Ynuclitx hut nic« . . . It** 
Errnrh Fttskion hurry . . . with pecka-lioo 
magic livcc . . . CoryroQrly triin»pan iii yet 
cvuijilvlcl) piiutlnll twatko like i« ilmn 
. . . will nut shrink • . Hu- lacy wui-tlinc, Ur) 
shoulder »trsi|>» ami everything ti> tuake her 
love yon fur it. A cli.irni rcvi-alin; Drr-.ttn 
Girl Fashion ... In itoreroti: black. 

SATISFACTION GUARANTEED or your money bock. 


DREAM Gl*l FASHION DEFT. 64 

Alt MARKET ST, NEWARK. MEW ICRSCY 

rlrur Mot n OKCAN GIRL g>»» at MIS. >• *•! 

I cilirtlf MliiW. I'll rilura silhm IP esy« lar fill ! 

| cam rtf nd. 

,f II anclaii U.M cash, (hack nr missy irdsr aaad | 
! liaalapt e-«r“id II tan up ta Me peitapi) ITau aiaj ■ 
I gat It pt .«• Kara 1s«JI 

I ( > I >111 pay peslnai |Mt plui p.alaoa. Chaak alia I 
•railed 

□ 32 □ 34 DM C 38 □« Ik DIACK OKIY 
I (If tag din'i knaa tha tin taral apiaiknrd-.t hr. pvt 
| an! a tight.) 




Your Dream Girl will he an exquisite 
vision of allurement, charm, fascination 
and loveliness In this exotic, bewitching, 
daring, bare-back, film)' sheer gown, 
in delicate, translucent fabric (washes 
like a dream) will not shrink. Taris at 
home, wilh this cleverl) designed halter 
neek that tic* or unties at Ilia- flick of 
a li niter. Lavishly laced midriff and 
peck-u-lxio bottom. .She’ll love jou for 
this dun in revealing Dream Girl Fash- 
ion. In exquisite black sheer. 

SATISFACTION GUARANTEED 
or your money back 

DREAM 6IHL FASHIONS OERT 338. 

J 31* MARKET ST.. NEWARK. N. J. 

• Pleat* wad BLACK SORCERY onwn at ! 
W.05. It sat entirely latufail |-|l rrturn • 

. within 10 dsyi for full cash regund. 

■ ( >1 Src-Im* $9.95 cash, cheek er money J 

■ IX d», send postage prepaid (I save us tp 

• 30c pottage). lYou nay set It at our i 
J atorp tpo!! 

•1)1 will pay peel man fi.ti plus post- ! 
, a»«. Chock site wanted: 

: n 32 □ « n * n *• □ «• 

IN BLACK ONLY 

• (It >«« don’t know the site send approx- ! 

• I Mate lierflht and weight) 

! Name ... J 

! Address _____ [ 

! City — State J 



Out •( the liases of ike Arsbinn Nighla 
esines this ilsmsrau sheer llsrees 
pajama. She'll look beguiling. allarlnp. 
Irr rsIstihU . mitring. She'll I h r ill la Ihe 
steek. •Iliui’ii wkpy appeal thst they 
“III «i»e he». She'll lose >im ter trans- 
planting her lii a dream aaild «f adura- 
t Ion cvalmlrs aid. Uriel figure hugging 
"if *i'»s Haltering appeal to its daring 

bare as ul rift. Destlre at l)w ii|kl pfurr. 
if. the perfert answer for hu.tr.n “ear. 
Billowing sheer bottoms for rich lus- 
Brtoua luunglng. Shall aitare you for 
this charm rivraliag Dream Girt Fash- 
ion. In wispy sheer black. 

Bat of ad on GuaiastsM or your minty Past. 



0 1 1 J^O 


CARNEGIE HALL 

154 WEST 57th STREET, N. Y. C. 

Circle 7-3505 

• 

BOSTON STUDIO 
HOTEL TOURAINE 

• 

photographers for 

STAGE SCREEN 
RADIO & TELEVISION 

ARTISTS 

• 

You'll enjoy being 
photographed in our . . , 

DELIGHTFULLY 
AIR CONDITIONED 
STUDIOS 


TICKETS 

OF ALL KINDS 

• Reserved Seat Coupons 

• Automatic Machine Tickets 

• Roll Tickets 

• Coupon Tickets 

• Pass Out Checks 

• Flat Tickets 

• Wardrobe Checks, etc. 

for. . . 

• Burlesque Theatres 

• Legitimate Stage Shows 

• Motion Picture Theatres 

• Carnivals & Circuses 

• Stores— Fairs 

• Restaurants 

• Transportation, etc. 


NATIONAL TICKET COMPANY 

SHAMOKIN, PA. 

Telephone 3433 

PROMPT DELIVERY GUARANTEED 

••If It's A Ticket We Make If 

Ynrk OfF.re 

Palace Theatre Bldg 156 A Broadway 



Sixteen Stories of Spacious 
Comfort Limited to 500 Guests 

In thn Center of NEW YORK CITY 

Enjoy the hospitality of a wayside inn 
at this modern hotel in exciting Timei Square. 

EVERY ROOM with PRIVATE 
BATH, SHOWER and RADIO 

Air-conditioned restaurants 
and cocktail lounge 

Hoar every point of interest. A step from 
Moditon Square Garden and Rodio Cityl 

RATES: Single $3.50, Double $5.00 

hotel Jforretft 

224 WEST 49th STREET 

Circle 4-5352 

AT THE TOP OF THE GREAT WHITE WAY 
Exclusively in New Yertc City 


COMPLETE LINE OF 

COSTUME FABRICS 

• SPANGLE and 

RHINESTONE TRIMMINGS 

• METAL CLOTHS 

• FEATHER GOODS 

• SPARKLED FABRICS 

• MAKE-UP 

• ELASTIC and 

NYLON OPERA HOSE 
e TIGHTS and LEOTARDS 
e DANCING FOOTWEAR 

Write for Complete Catalogue 

AMERICA'S LARGEST 
MAIL ORDER THEATRICAL 
ACCESSORY HOUSE 


-6 INC 

106-114 SO. Il ,h ST. 
PHILADELPHIA 7 PA 


Theatrical Department Store 




IZZIE MILLER 

Unique Painter and Decorator of 
Showrooms and Theatres 
1176 PRESIDENT STREET 
BROOKLYN 25, N. Y. 


MACKS-RICHARDS 
CONSTRUCTION CO. 

GENERAL CONTRACTORS 

Theatrical Maintenance 

870 NORTH 7th STREET 
PHILADELPHIA 23, PA. 

Phone: LOmbard 3-3353 


HENRY W. GERBER 

General Contracting 

Interior Decorator of 
Theatret and Nite Clubi 


620 ORIENTAL AVENUE 
ATLANTIC CITY. N. J. 


COLLINS 

CREATIVE COSTUMES 

T heatrical 
Costumers 

SERVICING 

THEATRES AND NITE CLUBS 
THROUGHOUT THE UNITED STATES 

• 

Rentals for 

Hallowe'en — Masquerades — Ploys 
Minstrels — Floor Shows — Burlesque 

• 

Costumer for Philadelphia's Prize 
Winning Mummer Costumes Past 
Five Years 


Anything from a Single Costume 
to an Ensemble 


EVA COLLINS MANAGEMENT 

e 

Collins Creative Costumes 
803 N. 7th STREET, PHllA. 23, PA. 
Phene: LOmbord 3-1331 








CAVALCADE 

OP BURLESQUE 

JAY HORNICK, Publisher GEORGE F. NONAMAKER, Editor 

JESS MACK, Executive Director FRADELE, Art Editor 


Vol. 1 , No. 3 


MAY, 1952 


50 Cents 



CAROL Le CLAIR 


Gcmi^aid- 


Introduction by Phil Silvers 

A Top Banana Stems From Burlesque 

Georgia Comes F rotn Georgia 

Alumni 

No Time For Comedy 

Unfortunate Misunderstanding (Poem) by Jeannette 

Mental Attitude Of A Stripper by Fradele 

Anecdotes 

Burlesque Movies 

Down Hawaii- Way by Pat Burnette 

Quick-Etchcs by Fradele 

Corridor Of Fame 

Burlesque On The Air (Steve Allison) 

Curtain Time 

Down Memory Lane 


(i 

* 

i 

5 

1C 

11 

15 

U 

U 

11 

1< 

2< 

25 

2i 

2 < 

3 <! 


CAVALCADE OF BURLESQUE it published quarterly, February, May, August and November at 1817 East Pattorlot 
Street, Philadelphia 38, Penno., by Burlesque Historical Company. Single copy price is 50 cents Yearly subscription 
price Is >1.75. The mogozine is copyright 1952 by Burlesque Historical Company and no part of this publication 
may be reproduced in ony form without written permission of the authors and publisher. The publisher accepts no 
responsibility for unsolicited manuscript! or photographs; and all such material submitted must be accompanied 
by self-addressed, stomped envelopes. Application for mailing as second elass matter it pending at the post office 
at Philadelphia, Penna. This issue is Volume One, Number Three of the. publication. 




INTRODUCTION 

BY 


PHIL SILVERS 


It is highly significant. that Jess Mack should ask me to say a few words, w’hen 
I think of the many times I asked him; “Jess, what scenes do I do next w'eek? 
What’s the blackout? How many people in the scene? What props do 1 need? 
etc. etc. 

You see, Jess was one of the unsung heroes of burlesque, “the straight man”, 
whose job was to guide the comics through their chores — "lay the joke in their 
laps”, watch over them — find new scenes and “put them on”. 

My few words would have to contain an extreme gratefulness for the inval- 
uable experience, warmth, and comedy know-how that burlesque gave me. 


W ith this ammunition I was able to go up that mythical ladder to my first show, 
“Yokel Boy” in '39 — Hollywood for 10 years in pictures, which included: “Tom, 
Dick and Harry” with Ginger Rogers: “Cover Girl" with Rita Hayworth and Gene 
Kelly: “My Gal Sal" again with Rita: “Coney Island" and “Diamond Horseshoe” 
both with Betty Grable: “Summer Stock” with Judy Garland, and about 80 more 
pictures. Then there was the Broadway show, “High Button Shoes”, and now the 
one nearest to my heart and emotions, “Top Banana”, because it tells of a fabu- 
lously, colorful, wonderful group of guys and dolls, my friends in burlesque. 



/i *7<yfr Sohom Stem fruMt, Scvite&que 



r POD AY'S “Top Banana 1 ' or number one comic is 

Phil “Glad To See Ya” Silvers; and whether you 
agree or disagree, perhaps having a favorile of your 
own, it cannot he denied that he IS “Top Banana" in 
“Top Banana" the musical success with a burlesque 
atmosphere at the Winter Garden, New York City. 

Silvers, one of the newer alumni of burlesque, will 
admit that the last time he played the “bump and 
grind" time he was fresh from the Warner- Vi taphone 
lot in Brooklyn, N. Y., his home town. He had made a 
series of comedy shorts for this film company and 
thought himself well on the way to “fame and fortune". 


This was hack in the good old Max and Stella 
Wilner days; and they made him what at that time was 
a good offer to go to Philadelphia and play in their 
“glorified burlesque" at their leased Shubcrt theatre, 
“next door" to the Academy of Music. 

Naturally ambitious. Silvers was constantly pestering 
the management U> “let me use new material". They 
stalled and stalled; told him that burlesque audiences 
did not want anything new; they had been laughing for 
years at the same jokes, scenes and hits; and that he 
was “on the wrong track”, if not a trifle “radical” in 
his ideas. 

Among other things, Silvers had a clarinet specialty 
set; hut until then had kept it a secret for fear of 
ridicule. However, he persisted and the Wilner* finally 
gave him a chance to do his new stuff. He was a much 
bigger laugh-getter using his own, new materia) and 
even then, a good 15 years ago, became one of the “top 
bananas". 

When W'ilner burlesque folded in Philly, Phil re- 
turned to his home town reluctantly; because in Philly, 
where stage shows arc not permitted on Sundays, he 
had plenty of opportunity to visit the local hall park, 
where he became quite a “character”. The Brooklyn 
Dodgers and the Phillies even permitted him to join in 
hatting practice ami he was in his glory, us many days 
of youth and young manhood found him in the bleachers 
at Ebbcts Field. 

While in the Quaker City, Silvers enjoyed one of 
the most surprising of all of his radio appearances. The 
press agent for the W ilners had arranged for Silvers* 
appearance on a late at night disc jockey show. Nothing 
was said to Phil about a script; or what he was to do, 
the press agent telling him the disc jockey would simply 
ask him a few questions and he would give the “funny” 
answers in interview fashion. Being a most obliging 
fellow, Phil accompanied the p. a. to the studio; and 
just as they walked in the front door they caught, a 
“high sign" from the disc jockey at the end of a long 
corridor which led to the closed in studio. Rushing in, 
just as a record finished playing, the disc jockey an- 
nounced that Phil had arrived as a “guest" and — quick 
as that — lie was “on the air". Everything went off nicely; 
hut on the way out Phil could not get over the incident. 
He kept saying, “How did he know what I was going to 
say?” The press agent tried to explain that the disc 
jockey “trusted him" and that he was such a “reputable 



comic” there was little danger of him making a faux 
pa9. But Silvers marvelled over it for days. 

After that “Top Banana” found some unimportant 
hurley dates, until he hit the Caycty on Broadway, New 
York City. It was there that he got in touch with the 
late “top banana". Bags Kugland, who gave him the 
high sign along the banana strewn way. 

Silver's first legit show was “Yokel Boy” for Lew 
Brown. This led to a contract with 20th Century-Fox, 
where before lie had made any outstanding features, he 
found himself mixed up in a junket on hehalf of a film 
he did not appear in. This was the George Jessel musical 
production “Centennial Summer”. For bally purpose* 
Jessel and many 20th-Fox players came to Philadelphia, 
“home of the Centennial” for the premiere of the film. As 
far as Silvers could figure out he came along for the “ride” 
and to “swell” the number of celebrities present. Here 
were all these lovely people being wined and dined in 
the Be llevuc-Stratford, a hotel he could ill aflord several 
years before when he was ducking up Shuhert Alley, 
just down the street, with his overcoat held over his 
head and his weather eye on the pigeons. 


Followed a flock of pictures with 20th-Fox, whose 
glowing reviews and subsequent public acclaim won for 
the comedian that which is known as “position”. For 
Columbia Pictures in “Cover Girl", Phil called upon all 
the tricks that a burlesque graduate had to know, added 
a few more, and along with Gene Kelly and Rita Hay- 
worth romped off with top musical comedy honors of 
1944 or any year. He followed this with another cine- 
matic triumph, “One Thousand and One Nights.” 

Next came some night club dates, a U. S. O. trip 
overseas with Frank Sinatra, television, quite a few other 
things, including his second legit show, “High Button 
Shoes” — and here he is — “Top Banana”. 

In burlesque, which still has schmaltz in his heart, 
he did comedy with straightman Jess Mack; and his 
attitude toward burlesque has always been of the best. 

Hr thinks a lot of fine people attend it; go to see it, 
and come away pleased with it. 

And now as “Top Banana", he is happy that finally 
burlesque has its own magazine; and was more than 
willing to write his own introduction to this, “Cavalcade 
Of Burlesque’V third issue. 



A bunch of bun anus from left to right, Joey Faye, Phil Silvers, Jack Albertson, arul Herbie Faye. 
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Atlanta— that i«! 

And Sot hern — 
is a southerner. 

But that's about where it ends. 

When you think of Georgia Sot hern it's not mag- 
nolia bloMOtns and tall, iced mint juleps that come to 
mind. Rather, it's a natural redhead, who has been 
termed the “fastest girl to ever hit burlesque.*' A 
sparkling, green eyed “rebel”, whom some enthusiastic 
press agent once termed “dynamite” — an appellation 
that has stayed with her through the years. 

Practically horn to the stage, Georgia made her debut 
as a child star in legitimate drama in her home town 
when she was four years old. She was in and out of 
dramas and musicals all through her childhood; ami 
went into vaudeville with her uncle as a toe ami 
acrobatic dancer. 

Her mother was an authoress; and her grandfather a 
Baptist preacher. 

She entered burlesque at an early age; and after two 
months became a star performer at the Troc* Phila- 
delphia. 

At one point of her specialty, she has alw ays used as 
music that fast and peppy number, “Hold That Tiger!" 
— played in the fastest of tempos; and to which she 
tears around the stage like a human dynamo. 

It was not long before Georgia became a favorite all 
over the country; but she. never played her home town 
in burlesque. 

She has worked in many New York City night clubs 
and burlesque with N. T. G. (Niles T. Grantlundi; 
Billy Hose, the Minsky’s, the Wilnor’s, ami hack and 
forth across the country countless times on the various 
burlesque circuits. 

Georgia hit Broadway with a hang in Michael Todd's 
‘’Star and Garter"; and continued in this revue for 
many months at the Black 'tone Theatre, Chicago. 

She also appeared in legit for the same producer in 
Naked Genius ; and following this made many vaude- 
ville appearances with the Hit* Brothers; various name 
hands; and then into some of the lop night clubs. 

Whatever town she happens to Ik* working in be- 
comes “her favorite town”; she claims she “loves them 
all”. 

Miss Sotliern, and it is Miss at present, claims her 
"one groat love i« show business.” She has recently 
added to her routine various novelty numbers which 
keep her right on the top rung of the exotic headliners’ 
ladder. A perch, from which, she will not be easily 




dislodged — since she’s “got everything’" and ’’gives 
everything she’s got” at each and every performance! 

Miu Sothern has been on the “straw hat circuit" of 
summer little theatres, appearing in such attractions us 
“Personal Appearance”, “Separate Hoorus”, and “Bur- 
lesque”. 

She has also hit the road with carnivals in the sum- 
mer season with the James E. Strait Show and the 
Cavalcade Of Amusements, playing state fairs, mostly, 
and doing well, since she found her reputation had 
preceded her into the hinterlands and that “her public” 
was just as enthused over her there as anywhere else. 

The bundle of dynamite has found time to write a 
book, “Down Yonder and IJp”; and says she is writing 
another about her carnival experiences, expected to he 
published by Simon and Shuster. 

Focus Magazine recently ran a survey and came up 
with a list of 10 women calculated to stop traffic faster 
than a leather-lunged New York cop; and Georgia 
Sothern found herself among the 10. The others were 
Katherine Dunham, Denise Darrel, Anna Magnani, 
Kathleen Winsor, June Russell, Edith Piaf, Carmen 
Amaya, Marlene Dietrich, and Ava Gardner. 

Georgia says her ambition is to Ik* a politician! 

And judging from one of her routines where she 
goes into the audience ami kisses bald headed men right 
on the top their hairless pates, instead of smacking 
frightened babies, in the familiar all-out efforts of some 
politicians to garner votes — she could win any office 
she’s running for without too much trouble. 

However, anything that might take her away from 
being the burlesque headliner she is, might he resented 
by her public, most of whom arc perfectly satisfied to 
have her right where she is. They would vote for her 
anytime to remain the same personable bundle of 
“dynamite” and would, as they always have, contribute 
to her hox-oflice campaign fund to remain “tops” in 
burlesque. 




RENE ANDRE 


MARNRE 


ALUMNI 

SOPHIE TUCKER 

Sight Clubs 

RED BUTTONS 

T. V. and Clubs 

JACK KIRKWOOD 

Kudin with Bob Hope 

GABBY HAYES 

T. V . and Pictures 

LESTER M ACK 

The Moon Is Blue 

PINKY LEE 

T. V. “ Those Two ” 

GYPSY ROSE LEE 

Palladium , Lomion 

MILTON FROM E ... 

T.V. with Milton Berle 

BOBBY CLARK T. V. 

& Producer of R'way Shows 

JACK PEARL 

T.V. 

KIRK BROWN 

Kemuins to be Sven 

JACK MANN 

Die Fledermaus 


< Metropolitan Opera Company ) 

STANLEY SIMMONS 

Call Me M m In me 

PAT HARRINGTON 

Call Me Madame 

PAT HENNING 

Vaudeville , Sight Clubs 
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OTKICTLY in the interests of research an eminent 
^ psychologist recently made a visit backstage at a 
burlesque theatre. 

Before doing so, he made a poll of audience prefer* 
ences. The check-up revealed that 29 out of every 30 
patrons of the burlesque house conic solely because of 
the comedians, they said. 

Naturally, with so much enthusiasm for comedy, 
the good doctor wanted to talk to the comedians. But 
it was near the end of the first act when the backstage 
tour started. The chorus girls were on for the ensemble 
finale and the laughgetters (two of them and the 
straiglitman) were playing pinochle in the dressing 
room. 

The straiglitman was trying to make a M) hid with 
a meld of 23. Under the circumstances little more wus 
said than, "Hello.* The eminent specialist so well versed 
in the science of the mind reluctantly permitted himself 
to he led down to the ladies’ dressing room. 

Three of the young women principals of the show 
shared this cramped space. They were not exactly 
dressed for company, nor expecting any, hut were 
hospitable none the less. 

A Miss Jet Smith, who does a solo dance in the first 
act finale, wore a dance set studded with rhinestones. 
She carried several bottles of soda pop, purchased from 
a traveling merchant who comes backstage during the 
entr'acte to sell such refreshments. Miss Cindy Hale 
was garbed in a gingham smock and Miss Donna 
Costello's attire was comfortable. 

Miss Smith’s big number, it seemed, was a "radium 
dance”. She exhibited her costume to the inquiring 
student of that branch of biologic science which deals 
with the reaction of organisms to their environment. 
The costume seemed to be made of artificial flowers 
strung together. 

"They are treated with fluorescent paint and they 
light up,” the dancer explained. ‘‘It doesn’t look like 
much this way; but up against a black backdrop and 
with the proper liglits, it's something else again. 1 made 
it myself and I had the idea patented.” 

Miss Hale took an impressive green and pink gown 
from the rack. She docs several strip tease turns, in 
addition to acting as feminine foil for the comedy num- 
bers. One of her "strip” routines starts early in the 
second act and she slipped into her gown to get ready 
for the curtain call. 

"I’ll bet this is the first time you ever saw one of 
these costumes put on — instead of being taken off,” the 
actress suggested to the slightly abashed psychologist, 
who admitted it WAS something of a novelty. 




“They take much longer to put on than to take off,” 
she explained, hooking up the endless rows of snap 
clasps. According to Miss Hale most of the dresses for 
strip-women are made by only several dressmakers in 
the entire country. She said her dresses were made by 
a woman named Mother Haines, who has a room in the 
Hotel Flanders, New York City, and fashions all the 
dresses herself. In a busy week Mother .Haines has 
turned out as many as 30 such dresses at prices ranging 
from $25 up to whatever a girl cares to sepnd. Miss 
Hale continued that Mother Haines knows all the 
essential requirements of this field of ladies’ wear; hut 
is open to suggestions by the purchasers, many of w hom 
have specialties which require innovations. 

The ladies disagreed on the number of dresses 
necessary for a stripteaser's wardrobe. Miss Hale said 
that she had 16; hut admitted that was because she was 
playing stock burlesque the past summer and needed 
changes of attire every week. Miss Costello said that a 
performer on the road, appearing in a different house 
each week, could get along with considerably lem*. 

The conversation took a homey turn when it was 
disclosed that Minnie, the theatre's cat, had just had a 
litter of kittens and had proudly presented her brood to 
the manager of the house by leaving them under his 
desk. All three actresses, it seemed, were inordinately 
fond of pets. 

“I saw a dog the other day that was so brown they 
called him ‘Brownie’,” Miss Hale informed. “He just 
matched the color of my hair. I wanted to put down 
835 for him right away, but somebody talked me out of 
it.” Miss Hale regretted her failure to make the pur- 
chase, when she considered again the pleasure of walk- 
ing out with a dog that matched the color of her hair. 

The wall light signaling the start of the second act 
flashed on. Miss Costello began the arduous task of 
putting on her “strip" dress and Miss Smith was occupied 
with her floral garment. The psychologist made a lagging 
departure. 

Back in the comedians’ dressing room the straight- 
man had just gone down 40 on his pinochle hid. His 
associates were starting another quick deal, and ap- 
peared to be intent on saving all the comedy for their 
stage performances. 


UNFORTUNATE MISUNDERSTANDING 

Burlesque and ladies should he friends 
And stop this silly fuss: 

Although it entertains the gents 
It surely, flatters us! 

— From “Songs For The G-String” 
by Jeannette. 



‘Vte*tt<il Attitude /4 Sttifrfre* 


l. 



“ I'Uis is okeh — it's art. V m appreciated, I can tell by 
the applause." 


2 . 


“7 


must dress conservatively for the street, 
for flirts 




No time 


3. “ I'm SO mo<test, l blush udien shotting a bit of leg on 
the subway.*' 



5. “ Vm so moilest l won't undress before my husband; 
but his applause — ■** 



7. “ However , / detect his lack of enthusiasm and ex- 
claim — ” 


4. “ I'm so in love with my hubby — / happily greet him 
at our apartment." 



6. “ Encourages me; and eager to please my audience I 
go into my act." 







Anecdotes 



MAE JOYC E 


IRENE 






SAMMY SPEARS 

“1 attended a party several 
yearn ago given the east by Harry 
Clexx, ‘Hollywood’s Favorite 
Idiot.’ who, during the festivities 
started to do some card tricks. 
After several tricks with the 
pasteboards, he called me up to 
select a card from the deck and 
then instructed me to walk away and ‘forget it.’ 

“The party continued on with everyone forgetting 
about the trick and Clcxx’s dexterity with the cards. 

‘But at four o'clock in the morning, just as 1 was get- 
ting asleep, I was startled by the persistent ringing of 
the telephone. 

‘“Who is it?’ I shouted into the mouthpiece. 

“And nearly dropped dead when I found out it was 
Clexx on the other end, saying, ‘That was a queen of 
spades you picked out!’ 

“Very, very funny! But if I had him within reach at 
the time and there would have been an axe handy; there 
would he no ‘double X’ today.” 



HARRY SEYMOUR 



“While in Kansas City, Mo., my 
late good friend Ricliy Craig, Jr., 
who was playing the same city on 
an opposition circuit, played a 
gag on me that I will never forget. 

“I was at the Empress on the 
Mutual wheel; while Craig was 
at the Cayety on the Columbia 


circuit. 

U A practical joker, Craig went to a livery &tahle and 
hired an ancient, heat-up mule, and a man to lead the 
animal through center city streets. A sign was made and 
draped over the mule's sides reading: ‘HARRY SEY- 
MOUR NOW PLAYING AT THE GAYKTY.’ 


“When the manager of the Empress saw the street 
bally being paraded in front of his theatre w r ith Seymour 
being hilled a» being at the opposition house, he rubbed 
his eyes in amazement and rushed backstage to make 
sure he still had Seymour on his hill. 

“He hailed Seymour out for the stunt and for adver- 
tising the opposition; hut Seymour didn't know what 
it was all about until he got in touch with Craig, who 
explained the gag. To this day the Empress manager 
doesn’t know who paid for the sign, the mule, or who 
w-as responsible for the ‘misleading’ hilling. 

“Craig also was known for his sending of gag postal 
cards, etc. and every Fourth of July would send his 
friend Seymour a Christmas card saying, ‘Just to let you 
know- that I’m “way ahead of you*’.’ ” 


Smteaque ‘7H&vce& 



Burlesque has crashed the movies! 

And while there is nothing quite like “flesh in the 
flesh,” burlesque movies have proven during the past 
five years or so excellent business stimulants in spots 
that can play them. They bring burlesque to the hinter- 
lands; make burlesque itself more popular, since once 
the small town audiences and patrons in the larger 
cities, too, gee them, they will have their appetites 
whetted and he anxious to see “the real thing.*' 


Most of this type of movie entertainment has been 
“shot’’ either directly in burlesque theatres, with the 
performers and technicians found there utilized in their 
various roles; or they have been compiled from much 
such footage of brief running time found in various 
spots around Hollywood and even around the world. 

The burlesque movies are handled throughout the 
country on an independent basis by franchise holders 
or exchange men, who have developed the selling and 
exploitation of this type of motion picture into a fine 
art. 

In Koadshow Attractions' “Hollywood Peep Show,” 
the burlesque film people found a waiting public for 
their wares and a ready market never goes wanting. This 
film featured Gay Dawn, Mary Andes, Levalon, Diana, 
Lenoru, Alberta, Charmainc, Rochelle, Sylvia, I^eon De 
Voe, Bobby Faye, Harry Arnie and Charlie Kraft. It was 
staged and directed Ity Lillian Hunt. It is a complete 
burlesque show, as photographed before an empty 
theatre. Comprising this show are chorus routines, four 
burlesque comedy hits, and six strippers. A side-stage 
tenor and a pit orchestra lend authentic burlesque 
atmosphere. 

Next came “International Burlesque,” sub-titled, “A 
compilation of burlesque around the world.” This was 
released by Jewel Productions and had a Broadway 
first-run at the Rialto. It is u round-up of strip-tease art 
the world over held together by a running commentary 
by funnyman Vince Barnett in the role of a radio an- 
nouncer. Inaugurating an international television serv- 
ice, the radio company has TV cameras trained on Betty 
Rowland. “The Red Headed Ball of Fire” from New 
Orleans; Deenah, from Haiti; Michele from Pari*; 
Genii from Cairo; Inez from Rio de Janeiro; June from 
Cuba: and Pam from Istainhoul, as they perforin in 
their respective locales. Included are some elaborate 
chorus numbers from the Folics Bergcrc, and elsewhere. 





This French a/rache number is a feature of "Farisienne Follies", another burlesque movie 


“Rage of Burlesque," produced by the Jack Sclilaifer 
Organization, and featuring Lillian \V bite, Slim Gaillard 
Trio, Terry Sisters, Ivy Vine, Loretta Montez, Ching Lee, 
5 Blackbirds from Bruzil, Linda Lombard, Dr (Castro 
Sisters, and the Khytlim Buses Is, was directed by Albert 
Vox. For a story idea this lias a small town boy coming 
to the big city, and going on a spree in the night spots. 
This give* opportunity to introduce the various special* 
ties, and is the thread upon which bangs the continuity. 
In addition to several strip routines, this consists of a 
number of variety acts, some of them excellent. 

On the west coast, Harry A. Farros, San Francisco, 
California, is producer ami distributor of several bur- 
lesque iilms, including “Ding! Dong!” and “French 
Follies,” the latter featuring Val De Val, who types 
herself as an “ethnological” dansouse. Also in the east 
of “French Follies” are Bob Carney, Hermit; Bose, 
Walter Owens, Don Mathis, Charlie Crafts, Jean Carroll, 
Jennie Lee, and Pat Flannery. 

in the 1 ‘ust, Jack Hose and his brother, were among 
the first distributors specializing in the burlesque type 
of him. They met their bound-to-conic competition in 
the nation's capital, W ashington. I). <_!., where certain 
theatres had been reaping a bonanza with this special- 
ized type of product. It was bore that, after playing the 
Rose burlesque films, that Bcrnic Lust, son of the head 
of the Lust Circuit, got the bright idea of going to the 


source, Hollywood, gathering up all of the type of film 
lie bad in mind, editing it, compiling it, etc., and making 
up for himself several Iilms of burlesque nature. lie 
titled them “Gay Girlies'" and “Shim Sham Follies.” 
Using the same brand of exploitation. Lust opened them 
to. the same sensational business in his Washington 
houses. 

“Gay Girlies” features approximately 2"A specialties, 
most of the strip-tease variety. Other specialties have a 
brunette doing a Chinese lighted vase dance; three 
dancers in scanty Oriental costumes; three girl musi- 
cians with a brunette dancing; etc. The strips are per- 
formed rapidly. 

“Shim Sham Follies" is a compilation of brief special- 
ties of some 11 dances from burlesque ami elsewhere. 
Interspersed with the endeavors of the strippers are 
several burlesque scenes of comedic nature: “The G.I.’s 
Dream." “At the Races." and “Los Angeles Follies.” 
Dance specialties spaced throughout the footage arc. 
“Egypt,” a scene in the tomb of one of the ancients; a 
Burmese scene, and a Mexican but dance. “Sheba Wore 
No Nylons” is yet another specialty. 

“A Night at the Follies" is a (ilinization of big time 
burlesque just as presented at the Follies, Los Angeles, 
Cal. Featured is the internationally famous “Hubba- 
llubbu Girl." Evelyn West, “the girl with the $50,000 
bust," as insured with Lloyds of London. Others in the 


“ All (.nt l i> anil Bleeding” scene from “ French Follies" 

"The Transformer" scene from “ French Follies " with with Hermie Rose, Walter Owens, Charlie Crafts, 

Bob Carney, Jean Carroll , If alter Owens anil Don Mathis atul f’irls 





scene from "Hurley Hurley" with Hert Carr. 
Benny Moore, ,41 Baker tuui Marcella 


east are Rene Andre, Amalia Aguilar, Pal O’Shea, Juek 
Murray, Margie Hoye, Pat O'Connor, Eddie Ennis, Mitzi 
Mielud, Ia-s (Moe) Gary ami the chorus of Folliettes. 

“Hurly Burly," produced hy Harold H. Seiden and 
directed hy Harold Goldman, and made in Brooklyn. 
N. Y., by their Cincteeh Company, features more well 
known burlesque people than usual. In the cast arc such 
burlesque names as Georgia Sothern. Joey Faye. Crystal 
Ames, Bert Carr, Joya Sherrill, Sammy Smith, Joe 
Young, Eddie Lambert, Benny Moore, A1 Baker, Sammy 
Bircli, along with Count Reno, La Verne French, the 
Bongo Troupe and a chorus. This presents a burlesque 
show in the same manner as it would be presented on any 
burlesque stage. 

Always on the look out for “sure fire" money makers, 
there, too, have been produced hy independents some 
features on colored burlesque. These have been equally 


Fruit Cocktail' scene from “ Hurley Burley" with 
Mandy Kaye., Joey Faye , and others 







well received by burlesque hungry patrons, both colored 
and white. The most recent of these is “T.IV.T. Pictures 
Corporation’s" “Burlesque in Ilarlem," with Pigmeat 
Markham, George Wiltshire, Vivian Harris, Hick Bar* 
row, Jo Jo A darns Mabel Hunter, Baby Banks, Luclla 
Owens and Harlem's Top Beauty Chorus in the cast. 

Another is “Harlem Follies" with Princess IP Wanda 
Monique in her “fire dance,” Kutli Mason and “Chicago” 
Carl Davis. 

Ves sir, burlesque has crashed the movies. And it is 
there to stay just as it has stayed many years past its 
alleged critical death in the burlesque houses of the 
country. 

While just getting out of its swaddling clothes and 
bound to improve as time goes on, burlesque movies are 
fast becoming nearly as popular as “in the flesh” bur- 
lesque. They can't help but succeed. Where there is a 
demand for a certain type of entertainment there will 
he show people around ready to eater to that demand. 

And don’t forget that burlesque, whether in the movies 
or “in the flesh” is still just us popular in America as hot 
dogs, soda pop and crackcr-jack. 


MICKEY “GINOKR JONHS 




"Doom 'rfycuvcUt-'tyct “TVcuf 

with UNCLE PAT r 


Honolulu theatres and nite 
club* presenting ^ burlesque-type 
shows are perkin' as far as the 
hoxoffice is concerned — The. Bere- 
tania, operated by Bill Ferreira, 
does a consistent business week 
in and week out — Show features 
those zany comics, Harry Vine 
and George B. Hill — and the gal 
who has had the longest run in 
Honolulu, Miiis Jeanne Starr. . . . 
A letter from Si Dean in Aus- 
tralia, asks if there is any available talent in the Islands 
that he can use for his forthcoming Burlesque Revue 
that he plans on opening in the summer. ... At Waikiki 
on the beach is lovely LINDA LEIGH, direct front the 
Windmill Theatre, London, England. Scz that the gals 
at the old mill peal too. Linda lias a natural English 
complexion, and is very sexyful to look at. . . . Mail 
from Diane W alker, who rocked ’em here with her 
Cherry-Padlock strip tease, sez she is lonesome for 
Hawaii and plans on returning real soon. . . . WHITEY 
JANSEN finally got ’round to opening his New Cen- 
tury Club, I not theatre). Beside* the show, refresh- 
ments are served . . . the dolls there are: Gloria Mitch- 
ell, Celia Pappas, Ann Clements, and Yvonne Lane, all 
from Vancouver, Canada, and known as the Karen Du 
Varney Girls. . . . Susan Marshall, the Texas Hcat-W'ave, 
is sporting a mighty nice Cadillac ’round town. ... I 
hear that same of the hoys from Los Angeles like 
Hawaii’s climate well enough to open a Burley Nite 
spot, 'fake it easy hoys! . . . Smokey Wells’ “French- 
Follies” continue to do big biz. . . . Alma Maye and 
Eddie Hogers closed with the Wells production and 
are now at the South Seas, one of Waikiki’s popular 
night spots . . . and speaking of night spots, I find that 
entertainment in this line are of fifty-seven varieties. 

. . . Personally I like the GINZA CLUB. . . . It’s corn 
beef an’ eahliage in the raw, ‘still it seems to he Top 
Bananas. . . . The Pago Pago Club re-opened under the 
name of THE POLYNESIAN VILLAGE, seems to he 
getting quite a play. . . . Betty McQuire and Her Bell- 
Tones are still at TIIE PEARL CITY TAVERN, lo- 
cated near Pearl Harbor. . . . Jo- Jo Jordon lias closed 
at the Bcretaniu and returned to California. . . . And 
now for the sixty-four dollar question: “What little 
chorus gal at W aikiki hail the most birthdays in 1951? 

. . . I wonder. . . . 

Bye . . . Bye . . . that’s all for now . . . ALOHA. 
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I am a Texan; and I started 
in show business back in 1917 at 
the age of 20 as a juvenile and 
specialty man with a dramatic 
repertoire company. Later, I or- 
ganized my own dramatic travel- 
ing company and t rouped it for 
a couple of years. One season I 
played the part of “Jimmie 
Gilly” in a road company of 
“Bought and Paid For.” Later on 
I organized my own musical 
companies which played one- 
nighters. These were titled 
“Nighty Night" and “Listen, Dearie." 

This led me to Chicago, from which city I worked as 
advance agent and publicity man for several shows including 
Monroe Hopkins’ and Fred Webster's “Atta Girl” company. 

In 1927, I operated my first burlesque show in Indianapolis; 
and in 1929, I operated my first theatre with burlesque. Bur- 
lesque houses operated by me in the past include the Rialto, 
Indianapolis; Colonial, Indianapolis; Keith's, Indianapolis; Wal- 
nut, Louisville, Ky.; Gayety, Louisville, Ky.; Keith’s National, 
Louisville, Ky.; Atlanta, Atlanta, Ga.; Lyceum, Nashville, Tenn.; 
Gayety, Cincinnati. Ohio; Empress, Milwaukee, Wise.; Majestic, 
Ft. Wayne, Ind.; Strand, Ft. Wayne. Ind.; Gary, Gary, Ind.; 
Princess, Youngstown, Ohio; Gayety, Akron, Ohio; Grand, Can- 
ton, Ohio; and the Embassy, Rochester, New York. 

At present I am operating burlesque at the Park, Youngs- 
town, Ohio; State, Canton, Ohio; Gayety, Columbus, Ohio; 
Mayfair, Dayton. Ohio; Geneva on the Lake. Ohio; and the 
Embassy, Rochester, New York. 

My definition of burlesque: It is the most unique of all 
branches of the amusement world since it embodies practically 
all phases of show business. In a burlesque may be found 
comedy, drama, singers, dancers, choruses, ballet, vaudeville 
acts and even instrumental presentations. 

Burlesque, at the same time, is different from any other 
form of show business while embodying many assets of prac- 
tically every field of entertainment. I believe burlesque has 
a definite place in show business. There is no other form of 
entertainment that can replace it. It is the only '‘flesh" 
entertainment in theatres that has survived the talkies, chain 
theatre monopolies, present day high cost of production of 
Broadway musicals, etc. 

Burlesque employs some of the must beautiful girls in the 
world, since they are hired primarily on looks and figures 
alone. Many develop into high salaried entertainers; and 1 
know of no branch of show business that supplies as many 
comedians for Broadway shows and motion pictures as “good 
old burlesque." 

Burlesque is also unique in its being the least understood 
by the masses of any segment of show business and laymen. 
It has been kicked around and degraded more by people who 
know nothing about it, than any other form of entertainment. 

Burlesque is also unique in that its performers may de- 
velop an inferiority complex while playing it due to the un- 
warranted and unfavorable publicity heaped upon it. and yet. 
as soon as they ascend to the Broadway shows or motion pic- 
ture stardom, or television, they immediately begin to point 
with pride to the fact that they came from burlesque, which, 
incidentally, seems to add to their prestige as ‘seasoned’ - 
performers. 

All in all, I would say burlesque consists of great variety, 
charm and individuality; and, honestly, I can't imagine what 
show business would be without it. 



JACK KANE 




politics, then bebop, then, the low-down oil the num- 
bers racket; and air reviews of the current shows. 

With the WPEN broadcast originating in the center 
of the Quaker City, many of his interviews are with 
show people. Steve knows most personally and his keen 
knowledge of show business makes his interview* the 
rare and unusual kind that build loyal listeners. 

When he interview's people from the legitimate 
shows, he is invariably thrilled when be finds they have 
had burlesque training. It is then that be pulls ad lib 
burlesque skits on them, taking the straightman part 
and throwing them lines. He lias done this within the 
past year with Joey Faye and Phil Silvers and many 
others who have graduated from burlesque; at times 
putting whole burlesque scenes on the air. 

Allison also keeps in touch with the burlesque 
people und lias bad as guests on recent shows comedians 
Artie Lloyd, Benny Moore, Tiny Fuller, A1 Kio and 
others; straightman Pat Burns; pulchritudinous Vickie 
Welles and Diane Sliaw; former straightman Jess Mack; 
and burlesque impresario Jay Hornick. 

At 36, Steve has run the gamut of jobs in the show 
business world from child actor to air-star with jobs on 
the legitimate stage, with a dance team, as a night club 
comic, and burlesque straightman filling the years 
between. The World W ar 11 years were spent in the 
melange of talent, music and noise of the Entertain- 
ment Production Unit organized by actor Mclvyn 
Douglas in the Cbina-Burinu-India Theatre. Steve w r as 
EPU’s production director, comedy writer and scene 
doctor. Steve and a group of entertainers who volun- 
teered at his call once played a five-hour show' on a 
stage made of planks laid over oil drums, with head- 
lights of jeeps for lighting, all within gun-range of the 
enemy in an advanced camp where snipers had killed 
the “C.O." two nights earlier. 

“We bad to do something to boost morale,” the 
ruddy-coraplexioned chatter-master explained, “but it 
bad to be good enough to entertain the enemy into for- 
getting .that they had guns in their hands!” 

Unmarried, Steve Allison, lives a secluded and some- 
times lonely life. His one companion is “Junior”, an 
11-year-old honey-colored cocker spaniel. This doleful- 
cyed-dog and bis master arc inseparable and listeners 
address mail and telephone calls to “Junior” in no small 
quantities. 

But the amazing thing about this “discless disc 
jockey” and bis “gift of gab” is that be has not forgotten 
and in the hodgepodge of miscellaneous data that he 
expounds on his programs are frequent mention of bur- 
lesque and burlcsqucrs — heretofore taboo on the air 
waves. It’s the way Steve does it that has broken the 
ice — and don't think the burlesque people do not “love 
him” for it. He’s truly their boy! 


STEVE ALLISON S 


For some reason or other it has always been rela- 
tively difficult to get burlesque performers, or even 
mention of burlesque, on the air waves. Any hard- 
working press agent can attest to this fact; and long 
have many of the tub thumpers for the hurley houses 
pondered upon the taboo. 

So when along comes a fellow like Steve Allison, 
given the appellation of “disclcss disc jockey’ at WPEN 
in Philadelphia, with his high regard for burlesque, 
which he considers “the cradle of show business '; and 
in which lie once worked as a straightman for Minsky's 
down Miami Beach, Florida way — the dyed in the 
wool hurlcsquer and those connected with the burlesque 
world are amazed to say the least - ! 

They have found in Allison— not only a friend; hut 
a booster as well; and about the one guy in a million 
of radio people who is “right" with them on and off 
the air. 

Steve is one of the greatest “extemporaneous talkers” 
on the air, a balding, fivc-fect-eleven phenomenon, who, 
each night, except Sunday from 11.15 P-M. until 2.00 
A.M. “talks to the people” about this, that, and every- 
thing until they arc fascinatingly wide awake or lulled 
to sleep beside their receivers. His WPEN program 
originates in Lew Tcndlcr’s Restaurant and enchants 
for hours on end his “fans” and “followers.” To build 
hi& show Steve reads every edition of the local news- 
papers along with the country’s leading newspapers and 
key magazines. Wire reports, which he peruses day and 
night to keep abreast of the national and local issues, 
are also essential to the Steve Allison Show. One never 
knows “what’s next” with Steve expounding first on 
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NORTH POLE SCENE 

(Scene is an exterior tjrop of Alaska, with prop cake of ice on 
stage. Juvenile discovered with Stop and Go traffic signal. 
He is dressed as policeman. He is looking off stage.) 


Juvenile 


Hey you. pick up that banana peel, do you want someone to 
slip and fall down? And stop that ambulance and let that beer 
truck pass. 

1st Girl 

(Enters and walks to Juvenile) Good morning. 

Juvenile 

Good morning. Miss Gum-drop, what brought you out of your 
sleeping bag so early this morning? 

1st Girl 

Oh, you see, today is my birthday and Father just gave me a 
check for eighteen seal-skins, one for each year. 

Juvenile 

Your old man skinned you alright. Don't get mad, I was only 
kidding you. How would you like to marry me? 

1st Girl 

How much do you earn a week? 

Juvenile 


Forty dollars. 


1st Girl 

Forty dollars?!! Why that wouldn’t keep me in handkerchiefs, 
(Exits.) 


Juvenile 

Huh! Who wants to marry a girl with a nose like that? 
Straight-trum and Comte 

(They both enter right stage. Comic has on fur coat with 
straw hat. He is waving his hands and rubbing his ears.) 

5tr<tiyhf 

(To Policeman.) Officer, I am Sir James Simpleton, world's 
famous explorer, and this is my donkey. We are on our way 
to the North Pole in the interest of science to which my 


researches and geographical observation will be of the highest 
value. 

Juvenile 

No doubt it will. 


Comic 

How far is the North Pole from here? 

Juvenile 

About three miles South. 


Comte 

(To Straightman.) You darn fool, we passed it on the way 
up here. 

Straight 

Very well, we'll make camp here tonight. (To Comic.) You 
pitch the tent while I make observations. (Straight exits left 
stage.) 

Comic 

Pitch it? I’m so hungry I'll eat it. (To Juv.) Hey, are you a cop? 

Juvenile 

Certainly I'm a cop — what do I look like? 

Comic 

A dog catcher. How did you get up here? ' 

Juvenile 

I had an argument with the commissioner, and he shoved me 
over on this beat. 

.Straight 

(Rushes on stage very excited.) Gentlemen! Gentlemen! A 
feast for the eyes — just what we came ten thousand miles to 
see. The Aurora Borealis! 

Comic 

The heck with that— get me a beef stew. 

Straight 

1 don’t think that you know what the Aurora Borealis is? 

Comic 

Sure I do. (He tries to pronounce the word and gets mixed up.) 

.Straight 

Well, what is it? 









Comic 


Do you know what it is? 

Straight 


Of course I do. 


Comic 

Then what are you asking me for? 
and besides I’m starved and cold. 


don't care what you said. 


Juvenile 

Why this isn’t cold. I remember one day last winter, it was so 
cold a man blew his nose and it broke off in his handkerchief, 
and he had to carry it around for three weeks before he 
found it. 

Comic 


Oh, what a liar. 

Straight 

Liar nothing! Why I remember one day it was so cold that the 
sun was frozen to the clouds. 


Comic 

Now I’ll tell one — I remember one day it was so cold, a man 
started to speak, and the words froze and fell out of his mouth 
and broke into little pieces, and he had to pick them up and 
put them in a frying pan to thaw them out to find out what 
he was talking about. . . . Try and top that one, you liars. 

Juvenile 

After that, I think I’ll go out to lunch. 

Comic 

Eat — eat — what can you eat up here? 

Juvenile 

Oh, you can have some fried icicles — stewed snow balls — or 
fricasseed snow flakes. (Exits right stage.) 

Comic 

That's enough to give a guy indigestion. (To Straightman.) 
Hey! when do we eat? 

Straight 

We didn't come up here to eat. We came here to find the 
North Pole, become famous and die. 


Comic 

You mean famished and die. Who cares about the North Pole, 
let the guy who lost it. look for it. Say, does anybody live here? 

Straight 

Why yes, Eskimos and seals. (Two girls enter.) Why here are 
two Eskimos now. Ladies, I am Sir James Singleton, world's 
famous explorer, and this is my gorilla. 

Comic 

Now I’m a gorilla — Ohhhh. 

1st Girl 

What's wrong with him? Is he sick? 


Comic 


Yes, I am sick. 


Straight 

I’ll find out if there is a doctor in these parts. 


2nd Girl 

Oh, we never need a doctor up here. 


Straight 

What do you do in case of sickness? 

1st Girl 

Oh, we just jab a harpoon through their hearts. 

Straight 

How do you feel now? (To Comic.) 

Comic 

Boy, I never felt better in my life. 

Straight 

Pardon me, ladies, while I go out and reconnoiter. 

Comic 


Get me a dozen, 
A dozen what? 


Straight 


Comic 

Oysters! (Straightman exits left stage.) Say, do you ladies live 
around here? Maybe you can do me a favor. Let’s sit down 
here. (All three sit on prop ice.) Aren't you ladies afraid of 
catching a cold, running around here with clothes like that? 

1st Girl 


Why it isn't cold now, It’s only 100 below zero. 

Comic 

One hundred below? What do you wear when it gets real cold? 




2nd Girl 

Oh. we go around in our “bear" skin. 

Comic 

I hope it gets eoid quick. By the way, is there a restaurant 
around here? 

Both Girls 

A what? 

Comic 

Restaurant— food parlor -a tooth gymnasium. Look. I want to 
get this filled. (Opens mouth and points inside.) 

1st Girl 

Oh. Father does that kind of work, but charges two dollars. 

2nd Girl 

Yes. and with gas, he charges three. 

Comic 

l ain't got a toothache. I’m hungry. 

Both Girls 

Oh, he's hungry. 

Comic 

I ain't hungry. I'm starved. This morning 1 had a piece of 
bread, and it dropped down in my stomach like a brick in the 
river. The whole world knows I’m hungry — coming up here, 
I passed a big sign and it said; Uneeda Biscuit — how do they 
know I need a biscuit'’ Pork chops is what I reed 

1st Girl 

Lucky for you — Sis and I just came from cooking school, and 
we made this biscuit with our own hands. 

2nd Girl 

Eat that and we’ll be back with some nice fried whale tails. 

Comic 

Whale tails? Whale tails? (Screams.) 

Straight 

(Rushes on from left stage and Juvenile on from right stage.) 
Officer, take that biscuit away. The sight of food will make 
him sick. 

Juvenile 

(Makes grab for Comic.) 

Comic 

Stand back. Every man for himself. I haven't had anything to 
eat since Thursday. (To Juvenile.) Hey, you, what day is this? 

Juvenile 

Why there arc only two days up here. Today and tomorrow— 
and each day is six months long. 

Comic 

The days are six months long? 

Straight 

Yes, and the nights are six months long. 

Comic 

(Drops biscuit.) That darn thing must have been baked 
yesterdrv. 

Straight 

(Looking off stage.) Officer, isn’t that u dog pack coming this 
way? Come along, we might have some mail from Dawson. 
(Str. and Juv. exit.) 

Both Girls 

(Enter.) 

1st Girl 

Well, here we are and Father said wc both can marry you. 

Comic 

What! Marry both of you? . . . Oh, no, it ain't allowed. 

2nd Girl 

Oh. yes, its the custom up here. 

Comic 

Custom up here? Well, if that’s the case, I’ll work overtime 
Let’s sit down and talk things over. (All sit on cake of ice.) 
You know in my country, when a man is going to get married, 
it is always customary to seal the bargain with a kiss. 

1st Girl 

What’s a kiss? 

Comic 

You don’t know what a kiss is? 

1st Girl 

Why, no! 

Comic 

What have I got here — amateur night? ... Til show you what 
a kiss is. Just pucker up your lips. (She does so.) Now, say 
prunes. 


1st Girl 

(Trying to say it and sputters.) 

Comic 

I didn’t ask for the juice— I just want plain prunes. 

(Comic kisses one girl, and then the other, and repeats.) 

Both Girls 


More — more — more — 

Comic 

(Getting excited.) Boy the weather up- here changes quick. 
(Wipes brow.) 

Straight 

(Enters.) Hey! What are you doing? 

Comic 

Back up Sir Simp — and back to the North Pole with the rest 
of the Polar bears. 

2nd Girl 

Why he and we are going to be married. 

Straight 

What! You marry both of them? 

Comic 

What’s the matter — do you want half? Girls go home and tell 
your father that the new son-in-law will be home for supper. 

Straight 

Don’t be foolish — how are you going to tell them apart? 

Comic 

Don’t you be foolish — I'm not going to try. 

Straight 

But just think a brilliant future like yours gone wrong — up 
here among the ice and snow— and Eskimos where there arc 
no lights — no theatres— no night clubs— no jazz bands— just 
you — you alone — and your two pretty wives. 

Comic 

HOT DOG— AND THE NIGHTS ARE SIX MONTHS LONG. 


Blackout 


DIVORCE COURT 



(At opening of scene, straight man, us Judge, is discovered 
behind desk. Girl and comedian enter left, she crosses in front 
of the desk to right stage, comedian remains left of desk. 
They both sit down.) 


Good morning, folks. 


Judge 


Girl 

Good morning, your honor. Is this Judge Myers’ court? 

Judge 

Yes, it is- What can I do for you? 


Girl 

I’d like to get a divorce from that fat head. 


Judge 

(Looks at comic.) I don’t blame you, 

Girl 

Judge, I have stood for that imbecile's company for as long 
as I could, and that’s why I’m here to separate myself from 
that fat headed buzzer. 

Judge 

Well, madame, after looking over the Norwegian seam squirrel, 
I can realize what you have gone through. Will you let me 
have the facts in the case please? 

Girl 


Yes, sir. 


Judge 

Now first, when did you first meet this Bulgarian button buster? 



Girl 

I met that Siamese sewer rat in 1940. 

Judge 

I see, and when did you marry this Armenian artichoke? 

Girl 

I married that Belgian bezok two years later, to my sorrow. 

Judge 

Were you fond of animals when you married this chipmonk? 

Girl 

No, I was just tired of living, and didn't care what became 
of me. 

Judge 

Did he over give you much money? 





Girl 

Much money? Why he'd give me a dollar every Tuesday, and 
when I was asleep he stole it and then bawled me out for 
losing it. 

Judge 

(To comic) Now weasel face, as dumb as you may seem, there 
are two sides to every story. What have you got to say? 

Comic 

(Starts to talk.) Well . . 

Girl 

(Jumps up.) He lies! 

Judge 

Just as I thought. I knew he was lying all the time. Tell me, 
was he kind to you when he returned from work, and did 
he kiss you like this? (Kisses girl.) 

Girl 

No. When he kissed me, it mas more like this. (Kisses judge.) 

Judge 

And did he ever strike you? Of course he did, and you struck 
him back like this. (Judge slaps comic.) 

Girl 

No, judge, you arc wrong. It was more like this. (She slaps 
comic.) 

Judge 

This is very important, would you mind showing the court 
again? 

Girl 

Certainly not. It was like this. (Slaps comic again.) 

Judge 

Tell me, did he ever entertain any of his friends at dinner? 

Girl 

Do you mean — did he ever give anything away for nothing? 

Judge 

Yes. 

Girl 

Why that eggplant is so cheap, he wouldn't cat his meals in 
the sun for fear his shadow might ask him for a bite. 

Judge 

Of course, you being married to this narrow minded skunk, you 
should enlighten me as to his mental condition. Would you 
term him an intelligent man, or a brainy man? 

Girl 

A brainy man? Why if his brains were axel grease, he wouldn't 
have enough to grease the hinges on his grandmother's specks. 

Judge 

(To comic.) SILENCE! Will you please keep quiet and stop 
talking so much? Have a seat. (Comic falls off chair.) Madame, 
I can safely say that it would not be very difficult to obtain a 
divorce from this potato bug. You have enough grounds to free 
yourself from this non compos mentis baboon, who, in his 
own way, has no right to live in a world of civilized people, is 
that correct? 

Girl 

Yes, judgie, dear. 

Judge 

Second, this supercilious pup eats soup in four different keys, 
is that correct? 

Girl 

Yes, judgie, dear. 

Judge 

And third, this Siwash Indian comes from a race of people that 
as yet haven't been discovered, is that correct? 

Girl 

Yes, judgie, dear. 

Judge 

(To comic) Now' you half-witted lizard, this is your last 
chance to speak in your own behalf. Remember, anything you 
say will be used against you, so tell the court the truth, the 
whole truth, and nothing but the truth. W'hat have you got 
to say for yourself? 

Comic 

(Starts to climb on top of judge’s desk.) 

Judge 

Where are you going? 

Comic 

I’m taking this to a higher court. 

Blackout 



EXAGGERATION SCENE 
(Straightinan and comedian enter together) 


Comic 

Just explain it to me once more and I’ll be satisfied. 

Straight 

Alright, I’ll explain it again. Now you want to know how to 
make out your income tax. 

Comic 

Yes, that’s what I want to know, how to make out my income 
tax. 

Straight 

Alright, but remember everything you put down on paper 
must come under the heading of last year's business. 


Comic 

Oh, 1 see it must come under the heading of last year’s business. 

Straight 

That's right. Are you married? 

Comic 

Oh, yes. 

Straight 

Alright, then you are allowed $3300 for your wife. 

Comic 

She's worth a lot, ain't she? 

Straight 

Have you any children? 

Comic 

Sure, I’ve got four children. 

Straight 

Well, you’re .allowed four hundred dollars for each child. 


Comic 

Let me see now— I've got little Phillip, he’s three years old. 
Then there’s little Julius, he’s two years old, then there's little 
Harry, he’s one year old, and little Alec, he’s two months old. 

Straight 

Well you can claim exemption for the first three children, but 
you can’t claim for little Alec. 

Comic 


Why not? 


Straight 

Because’s he’s only two months old and was born this year. 

Comic 

I know, but that comes under the heading of last year's 
business. But, Charlie, forget about this exemption business. 
You keep away from women, and you won’t have to be 
bothered with income tax. 


Straight 


Don’t say that, why I love the women— women are great. 
You don't know what you’re talking about, because you're 
ignorant Look at what you did last night, when I took you 
to the party. 


Comic 


What did I do? 

Straight 

You sat down at the table, and when they served the soup 
you stuck your hand in it up to your elbow, and pulled out 
a hair— held it up in the air and said: “Look what I found in 
my soup, a hair." 

Comic 

Well, there was a hair in my soup. 

Straight 

That's no reason why you should have to broadcast it. 

Comic 

Well, when I want soup, I want soup. 

Straight 

Forget it. Now, I’m going to meet a young lady here this 
evening whom I expect to marry, and when she arrives, I want 
you to help me out. In other words, I want you to build me 
up. For instance, if I tell her that I have three thousand 
dollars, you tell her that I’ve got six thousand dollars. I want 
you to exaggerate it — no matter what I say, double it. Should 
I say I have real estate, you say— real estate nothing, he 
has acres and acres of land. 

Comic 

I see, exaggerate it, double it up, is that right? 

Straight 

That’s right, no matter how small I make it, you double it. 
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Comic 

Oh, that's easy, I can do that. 

Girl enter* 

Good evening. 

Straight 

Delighted. 

Comic 

Disgusted. (Straightman looks at him.) Well, I’m doubling it up. 

Straight 

You're too soon. Once again dear, will you marry me? 

Girl 

Before I give you my consent to marriage, I want you to 
explain the actions of your friend over there at the party 
last night His manners were very weak. 

Comic 

Yes. and your soup was a darn sight weaker. 

Girl 

My soup was not weak. 

Comic 

Your soup was weak, and besides. I found a hair in the soup. 

Girl 

A hair in my soup. That’s ridiculous. That was merely a crack 
in the plate. 

Comic 

Who ever saw a crack wiggle like that? (Shakes hand like 
a fish.) 

Girl 

Charlie, before I say yes to your proposal, I’ll have to find 
out a few things first. I suppose you have money in the bank? 

Straight 

At the present time, my balance is about three thousand dollars. 

Comic 

Three thousand my eye — he’s got six thousand— he's got ten 
thousand — he’s got a million dollars. 

Straight 

Hey, that’s enough! 

Comic 

What’s the difference, you ain’t got it anyway. 








Girl 

Now, Charlie, do you have any real estate? 

Straight 

Have I got real estate? (To comic) Have I got real estate? 

Comic 

Lady, you should see the beautiful mansion the State of Illinois 
presented him with at Joliet. 

Straight 

(To comic) Wait a minute, that’s a jail. 

Comte 

Well, we'll be in it, if we keep doubling it up. 

Straight 

No, she means real estate- -land — dirt — 

Comic 

Oh, dirt — well show her your neck. 

Straight 

Tell her about my real estate. 

Coviic 

Lady, he has acres and acres of real estate. How'm I doing’’ 

Straight 

Fine, so far. 

Girl 

Do you have a lake on your estate? 

Straight 

I don’t have a lake, but I have a small stream. 


Comic 

Stream? Lady, he’s got a river! And he's got everything on 
this river — oysters — clams — shrimp- lobsters — ducks. By the 
way, did you ever see a duck duck a duck? 

Straight 

That's ridiculous. No, I never did. By the way, did you ever 
see a duck duck a duck? 

Comic 

No, but I saw a goose goose a goose. 

Girl 

Have you got a yacht on your stream? 

Straight 

(To comic) Have I got a yacht on my stream? 

Comic 

A yacht? He's got a steamboat! 

Straight 

(Coughs several times.) 

Girl 

Why. Charlie, you have a slight cold. 

Straight 

No, it's not a cold — just a slight cough. 

Comic 

A cough? Don't believe him, lady— HE'S GOT TUBERCULOSIS! 

Straight 

(Chases him off stage for the blackout.) 
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ALFRED S 


ITALIAN RESTAtRA 
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IN PHILADELPHIA, PA. 



V A , 


★ BEFORE THE SHOW 

★ AFTER THE SHOW 

★AND DURING 
INTERMISSION 


Meet the Show Folks 


MORRIS KAUFFMAN'S 

Show Bor 

* NEXT DOOR TO 
TROC THEATRE 


N. W. Cor. 10th and Arch St*. 
Philcidclphio, Pa. 

Food T ele vision 

Drinks 




BETTY JO MORGAN 


Footligbt 

Cafe 


1116 Walnut Street 


Philadelphia's 
favorite sport and 
theatrical rendezvous 


CHOPS STEAKS 
SEA FOOD 
ITALIAN DISHES 
Choice Liquors 


Kingsley 5-9408 


Catering to the Sporting and 
Theatrical Folks for 20 Years 

JACK 

TOLANDS 


CAFE 


Fine Food 

by 
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Mixed Drinks 
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Air Conditioned 


46 NO 10th STREET. PHILADELPHIA, PA. 
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Around fho Corner from the Troc Theatre 
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HOTEL SENATOR 

915-17 WALNUT STREET 

PHILADELPHIA, PA. 
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Before and After the Show 
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"Got Your Monty'i Worth" 
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ANOTHER ALL-NEW 
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BURLESQUE 

IS ON ITS WAY 

MORE Girl Photos 

AhtD 

MORE Gags 

THAN EVER BEFORE! 

WATCH FOR IT! 

-AND SEE PAGE 40 
TO LEARN HOW YOU MAY 
OBTAIN BEAUTIFUL PIN-UPS 
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Ntw York 19, N. Y. 
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IN BALTIMORE, MD. 
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GAYETY THEATRE 
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BUDDY NICKELS, Your Ho»t 


When in Baltimore visit. 


SLOPPY JOE S 
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Your hott— JOE CASPER 
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"The LADY of Burlesque' 

CAROL LE CLAIRE 


Featured Attraction 


Direction: LOU MILLER 
1619 Broadway, New York 19, N. Y. 


"THE WHITE ORCHID" 

VIRGINIA KINN 

"The Girl With The Million 
Dollar Torso" 


— Direction — 

LOU MILLER MILT SCHUSTER 

1619 Broodway 127 N, Dearborn St. 
Now York 19, N, Y. Chicago 2, III- 


MANNY KING 


IMOGENE LEE 

"The Carter Girl" 

Direction: LOU MILLER 
1619 Broadway, New York 19, N. Y. 


IT'S TRUE 

Ye* 

RHODA "DIMPLES" TRUE 

Over Si* Feet Ot Beautiful Feminity 

MATTY MATTHEWS 

feel of Hilarity 

Direction: MILT SCHUSTER 
127 N. Dearborn Street, Chicago, III. 




"IRMA" 

THE BODY 


'THE EPITOME OF 
EXOTIC DANCERS" 
Beauty and 
Sophistication 
Unsurpassed 


Personal Direction: DAVE COHN 
163 W. 46th Street, New York 19, N. Y. 


RITA RAVELL 

LATIN TEMPTRESS 

See page 2 


INA LORRAINE 


EXOTIC 

BLONDE BOMBSHELL 

— Direction — 

LOU MILLER MILT SCHUSTER 

1619 Broadwoy 127 N. Dearborn St. 

New York 19, N, Y. Chicago 2, III. 


The Million Dollar Figure 

ANN “BANG BANG” ARBOR 

Feature Attraction 


Direction: DAVE COHN 
146 W 46th Street. New York 19. N. Y. 


Direction: MILT SCHUSTER 
127 N. Dearborn Street, Chicago 2, 


FREDDIE LEWIS 


AND 


BARBARA SAYRE 


JIMMY MATHEWS 

"Shade* of Joe Penner" 


SUSAN GAYE 

SWEET and PETITE 
— Direction — 

LOU MILLER MILT SCHUSTtR 

1619 Broadway 127 N. Dearborn St. 

New York 19, N. V. Chicago 2, III. 


CALIFORNIA'S 

ICEL CONDON 

STATUESQUE BEAUTY 
Feature Attraction 


Direction: LILLIAN HUNT 
Follies Theotre, Los Angeles, Cal. 


MARALYN DRAKE 

' The Tennessee Tantalizer" 
"Strip-Tease Par-Excellence" 

See page 29 
Far booking* contact 

LOU MILLER MILT SCHUSTER 

1619 Broodway 127 N. Dearborn St. 

New York 19, N. Y. Chicago 2. III. 


THERE'S NO SHOW LIKE A BURLESQUE SHOW! 


Unsurpassed in Quality ot Any Price 

E 2 . 


GENUINE * ' • 10" 


1 ^- 77 ^ jlLW 

5 d >■ 6,000 Lot* 

»V|* U 1.000 Lot* 
fjtCM $7.99 Mr 100 
Postcard* $23 par 1000 I 


^ C to 6.000 Lot* T* 
,V “ *■ Ut* 1 
4- -MFiTM *7.99 par 100 ■ 

Postcard* $23 par 1000 
Mooted Enlargement* (30' 1 40' I ti ll 
COPY NiOATIVI r’llO”. $ 1 . 2 $ 
POSTCAMS. 71c 
Ua4er tapervldea H Maea* 

Jenci J. Krieg.mann 
Any ProdaK. Phs.oprephed ... $3 

Ptaso 7 <0333 

\Lopymr to* «... 4^. 

rnolnqroplier/ New Yerk 19, N. Y. 


nlnqropher/ 


WE DELIVER WHAT WE ADVERTISE 


BURLESQUE HISTORICAL CO. 

P O BOX 117, PHILADELPHIA 5. PA. 


i'll Subscribe. Here's my money 
order for $1.75 for the next 4 issues of Cavalcade of 
Burlesque. 


NAME ...... 


ADDRESS 


STATE 



















vqqk f qb us at yppn favorite might 0B THE ^rgf 


E ONE AND ONLY 


GEORGIA 


— lothem 


THE 

DYNAMIC 

RED HEAD 


DIRECTION LOU MILLER 

1619 Broadway, New York 19, N. Y. 








From 



FOCUS MAGAZINE 

October Issue, 1951 

FOCUS, that leering old connoisseur of 
Dr. Kiniey'i domain, ron its own survey, 
and came up with a list of ten women 
calculated to stop traffic faster than a 
leather-lunged New York cop. 

Their choices? Katherine Dunham, Denise 
Darcei, Georgia Sothern, Anna Magnanl, 
Kathleen Winsor, Jane Russell, Edith Piaf, 
Carmen Amaya, Marlene Dietrich, and 
Ava Gardner. 


SHEILA RYAN 

"Sheila, T he Peeler” 

FEATURED ATTRACTION 
(See Page 27 ) 


DIRECTION OAVE COHN 
165 W. 46th Street, New York 19, N. Y. 


TOMMY LAYNE 


SONG STYLIST 


STRAIGHT MAN 


DIRECTION LOU MILLER 

1619 Broadway, New York 19, N. Y. 


BILLY KOUD 

Producer 

MY THIRD SEASON 

AT 

GRAND THEATRE 

ST. LOUIS, MO. 


'My Tenth Year with the Hirst Circuit' 1 


BILLY HAGAN 


'CHEESE 'N' CRACKERS' 


DIRECTION LOU MILLER 
1619 Broadway, New York 19, N. Y. 


FRANK X SILK 


NATALIE CARTIER 

Choreographer 

15 Years with the Hirst Circuit 


"California's 
Bouncing Baby Doll" 

SHIRLEY STANLEY 

FEATURE ATTRACTION 

HARRY CLEXX 

'HOLLYWOOD'S FAVORITE IDIOT' 


Permanent Address 
1432 N. Niagara St., Burbank, Calif. 


BOB RIDLEY 

Burlesque's 
Newest Comedian 

"JUST SONGS", TOO 

DIRECTION LOU MILLER 

1619 Broadway, New York 19, N. Y. 


BUNNY WELDON 

Choreographer 


Creator 


PENNY PAGE 

PENNY'S FROM HEAVEN" 

(See Page 31) 


AL ANGER 


BARBARA CURTIS 


THE INIMITABLE 


PAUL M0R0K0FF 

PRODUCER 


LOU MILLER MILT SCHUSTER 
1619 Broadwoy 127 N. Dearborn St. 
New York 19, N. Y. Chicago 2, III. 


DIRECTION LOU MILLER 

1619 Broadway, New York 19, N. Y. 


DIRECTION LOU MILLER 
1619 Broadway, New York 19, N. Y. 
















vpQft Y0B Ds AT YQph FAVORITE ° B 


1 THE PICTURE GIRL 
^“4 AWARD WINNER OF 1951 

w SUZANNE DAYE 

A Headline Attraction 

(See Pag. 34) 

• 

CHARLIE (Zoof Suit) ROBINSON 

Feature Comedian 

"98 Pound* of Hiloelly" 

Pwman.nl Address: 

2698 Fullerton Si., Detroit, Mich. 


ATTENTION READERS 
J 951-52 Feature Presentation 

BLAZE FURY 

'THE HUMAN HEAT WAVE" 

P.rional Direction 

F. PARKS 

GAYETY THEATRE, Detroit, Michigon 


VICKI WELLES 


DIRECTION LOU MILLER 
1619 Broadway, New York 19, N. Y. 


“HI WILBERFORCE” CONLEY 

iit rr Corncob Humor ” 


For bookings contact 

LOU MILLER MILT SCHUSTER 

1619 Broadway 127 N, Dearborn St. 

New York 19, N. Y. Chicago 2, III. 


CINDY HALE 

New Figure In Burlesque 

CURVACEOUS AND TITIAN HAIRED 


DIRECTION LOU MILLER 


1619 Broadway, New York 19, N. Y. 


ILKA De CAVA 

Exotic 

— and — 

DON LYNN 

STRAIGHTS and SPECIALTIES 

— Direction — 

IOU MILLER MILT SCHUSTER 

1619 Broadway 127 N. Dearborn St. 

New York 19. N. Y. Chicoao 2, III. 


BENNY (WOP) MOORE 

Featured Comedian 

• 

For booking* contact 

LOU MILLER MILT SCHUSTER 

1619 Broodwoy 127 N. Dearborn St. 
New York 19, N. Y. Chicago 2, III. 


PEACHES 

r Queen of Rhythm ” 


DIRECTION LOU MILLER 
1619 Broadway, New York 19, N. Y. 


CLAUDE MATHIS 


'SAY NO MORE. JOEI* 


SWEET AND LOVELY 

CLAUDEEN 

— Direction — 

LOU MILLER MILT SCHUSTER 

1619 Broadway 127 N. D.orborn St. 

New York 19, N. Y. Chicago 2. III. 


JET SMITH 

Burlesque’s 
Newest Exotic 


For booking* contact LOU MILLER 
1619 Broadway, New York 19, N. Y. 


TRUDINE 

T ruly Exotic 


DIRECTION DAVE COHN 
165 We*» 46th Street 
New York 19, N. Y. 


SAMMY SPEARS 

Comedian 


— Direction — 


LOU MILLER 

1619 Broadway 
New York 19, N. Y. 


MILT SCHUSTER 

127 N. Deorbom St. 
Chlcogo 2, III. 


KITTY LYNN 

Philadelphia’s Favorite 

Second Season al Troc Theatre 


For bookings contact LOU MILLER 
1619 Broadway, New York 19, N. Y. 


PRINCESS LA HOMA 

The Amazon 
Indian Princess 

For bookings wire or write 

LOU MILLER MILT SCHUSTER 

1619 Broadway 127 N. Dearborn St. 
New York 19, N. Y. Chicago 2, III. 


DONNA COSTELLO 

STRIP PERSONIFIED 

AND SCENES 


— Direction — 

LOU MILLER MILT SCHUSTER 

1619 Brood way 127 N. Dearborn St. 

New Toric 19, N. Y. Chicago 2, III. 


AL RIO 

Versatile Comedian 


DIRECTION LOU MILLER 

1619 Broadway, New York 19, N. Y. 


AL BAKER 

Burlesque's n Plain Clothes Man ” 

MARCELLA 

Exotic Dancer — Scenes, Too 

Direction LOU MILLER MILT SCHUSTER 

165 W. 46th St. 127 N. Dearborn M. 
New York 19, N. f, Chicago 2, III. 



SALLY LANE 

AND HER 
MONKEY 

YES - ITS ALIVE 
and - IT WORKS 


Contact Either 


MILT SCHUSTER 

127 N. Dearborn St. 
Chicago 2. III. 


LOU MILLER 
1619 Broadway 
New York 19. N. Y. 















MOKE BANANAS ■ . . Putty noses, baggy pants , etc. Included in the above group are Lou Ascol, Irving Selig, Billy 
Foster, Sammy Price, Jack LuMont, Irving Harmon. Sparky Kaye, Harry Levine, Tommy ( Scurvy ) Miller, Hank 
Henry, Charlie (Uncle Ezra) Goldie, Lou DeVine , Jimmy C.oglan , If alter Brown, Harry Bentley, ami Marty Collins. 





Yoothp 

archive 


Enjoy another classic from the Yootha Archive 

Discover more amazing collections in our eBay shop 
http://stores.ebay.co.uk/Yootha-Archive-of-Vintage-and-Retro 

or at www.yootha.com 


